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Annotation

In the work of a musical work in the orchestra, the purity of sounds and their
performance in proportion to each other play an important role in revealing the
essence of the work. This article addresses these aspects.
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Introduction

Achieving harmony in the performance of an orchestra requires a great deal of
skill on the part of the conductor. In proportion, the orchestra's performers are
required to hear the sounds purely, that is, a combination of pure sounds without
falshing. For him, the conductor and the performer must perform the work
together, in unison, and listen to the performance of the members of the group.
The performance skill of orchestral teams is that they hear each other. If a member
of the group performs a faulty sound during a concert, the group is called a falsh
orchestra. Although all the instruments are made up of skilled musicians, all
performers are called orchestras without a single syllable. In order to avoid this
situation, the orchestra leader and conductor are required to hold and conduct the
orchestra in an absolutely pure state.

The orchestra musician has special professional qualities, such as the fact that he
focuses on several levels of hearing and vision, such as the text of the note, direct
contact with the conductor, attention to the narrator, and being part of the group.
At the same time, he should be able to hear the direction of his text and hear other
sounds. Intonation stability is very important in team performance. This is one of
the key factors in preparing a student to work in an orchestra. One of the most
important aspects of team performance is the application. The appliqué should be
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as comfortable as possible and help the performer to perform the text of the work
without any prior preparation.

Explaining to the student their errors during the sessions is very important in
eliminate errors. It has been established that learning a skill or a set of skills gives
a good effect to the practice of playing two students simultaneously or at the same
time with the teacher and the student. Especially in the early stages of learning,
the learner is not able to perform any gamma or exercises independently for much
longer. It lacks patience and endurance. If this method is used, it will be
interesting to the student first, the ability to do his best will be formed, and
secondly, the teacher will be able to immediately correct his or her mistakes.
Through the gammas and exercises of the same rhythm dynamics or pace, several
students not only overcome their technical flaws, but also develop their rhythm
sensation, ensemble playing skills and listening skills. It is important to note that
exercises, gamma and triad play are not intended for the student only by the
teacher and are not compulsory. The importance of this to the learner should be
continuously incorporated throughout the course of the study, in order to
understand the importance of these activities for the learner.

Gamma and exercises help in the early stages to master light skills such as proper
handling and sound, mastering simple rhythms and moving the left arm through
the handle.

In the later stages, it will be an important means of acquiring sound proofing
techniques, complex passages and rhythms. The work on gammas and exercises
should be based on the student's readiness and the task assigned to him. When
mastering any skill, it is best to slow down the exercises and then move on. For
example, when working on a particular rhythm, it is advisable to determine which
gamma or exercise technique and how to use it, and then to do it. Consequently,
it is necessary to perform triads and rotations as well as exercises based on these
techniques at different speeds, in order to master the speed of movement of the
fingers from narrow to narrow and accurate jumping at large intervals.

Any exercise or gamma should be clearly targeted. Otherwise, the student will
not achieve the desired result, no matter how much he or she is engaged in. This
practice is very common. Therefore, the teacher should be able to clearly explain
the purpose to the student. Some teachers often work only with the students, or
they often play the hard part of the work, but do not achieve the expected result.
In this case, it is necessary to identify the cause of the deficiencies. The use of
well-targeted exercises and gammas to address shortcomings can be very

effective.
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As they analyze the new work, experienced teachers must explain the work to the
learner in a theoretical manner, give them a clear task and give them the necessary
instructions, and explain what exercises should be taken. If the learner can fully
comprehend the task assigned to him, he will be able to achieve the intended goal
through exercises that are focused on the course and during the course of
independent work.
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