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Abstract

This article analyzes the terms of the Uzbek language by dividing them into thematic
and lexical-semantic groups. The types of Uzbek theater that existed in the past in the
form of street performances and new names that have a modern appearance are
considered in terms of diachronic and synchronous nature.
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It has been a long time since the study of words by dividing them into thematic and
lexical-semantic groups began in world linguistics[1]. First, separating and explaining
the terms of each field into thematic and lexical-semantic groups facilitates the analysis
process. These aspects are also evident in the dictionaries created in world and Uzbek
linguistics.

In the Middle Ages and later periods, ideographic dictionaries also existed in Central
Asia. Among them, one can cite “Tarjumon turkiy va ajami va moghuliy”, “Kelurnoma”,
“Lugoti sitta alsina”, etc.

Salahiddin Toshkandi’s work “Lugoti salos” is also one of the perfect examples of the
ideographic dictionary created in the later period. In 35 chapters of the work, words
related to various fields are explained in Arabic, Persian-Tajik and Turkish
languages™[2].

In dissertations devoted to the study of the vocabulary of the Uzbek language, as an
advanced method of analyzing the vocabulary in detail, research materials are divided
into thematic and lexical-semantic groups[3]. There are also many works on the study
of names and terms in the Uzbek language into thematic and lexical-semantic groups[4],
which confirms the reliability and effectiveness of the method of studying terms by
dividing them into thematic and lexical-semantic groups. By identifying thematic
groups of Uzbek theater terms and defining lexical semantic groups, one can obtain
scientific conclusions about the semantics of terms in the field.

In ancient times, the concepts of performing arts were:

1. Funny performances.

2. Performances in the style of a story.
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3. Field performances.
4. Door-to-door performances.
5. Puppet performances.

Funny shows - macxapa, xa33011, MyToiin0, MyTos10a, Taku, 3apodar. Today, this type
of performance is separated as an art of interest, and is classified only under the comedy
genre of the theater.
Owners of visual arts in narrative style - mamgmoxnap, rysHmazap, Kaccaryimiap,
Macanryinap, baauxaryinap, naddosnap, Bousnap.
Field performances - kamoHrapiuk, 3yprapyivk, THPaHI03/IMK, KYIITHIOHIHF.
Goalkeeping performances - pacan6o3, adcynrap, adcyHcos, nabbOadkaH,
nyb0aTak003, MyXpabo3auK, MyKaJUIU/I, MyIIIbaOu/l, XyKKa003, my»0a1a003, HaKI1003,
HalpaHrco3, 6o3urap. Today, this type of performance is performed both as street
performances and in circus and theater stages. The masters of this art are called jugglers
and jugglers.
Typical for puppet shows — apycak, Jryp0aT, JIyp0aT003, KOBypYOKYH, (hoHYC Xaél,
qoJiap, OucMuil, Mmexrap, kopapmoH, Kydarap, pucoia.
As we can see, the concepts and terms used in other types of performances than puppetry
denoted the type of performance and the person engaged in this type of art. There were
both terms formed by adding the personal suffixes -boz, -soz, -gar, -chi to the names of
performances, and terms without the suffixes - the names of the performances
themselves denoted the person (mockumentary - denoted both the type of performance
and the person performing it. Such as Yusuf mockumentary, Ismail mockumentary).
The tools and equipment specific to the organization of these performances have
become common and are considered specific for literature, a number of other types of
art, and sports.
Kyrupuok yitMHM ToMoIlajgapujia apycak, Jyb0aT, KYFUPUOK, KOBYPUYOK, Kypyak —
TOMOILIA YUYH acoc OYJIraH NpeaMeT, ’bHU ailHaH KYFUPUOK; JIyb0aT003, KOBYPUOKYH,
KYFUPUOKO03 — KYFUpUOKJIap €paamuia TOMOLIA KypcaTyBuM aKTEpP; HOAUpP Xaéd,
dbonyc xaén, 4oaup KaMoJl — KYFUPYOK YHHUH Typiiapu; yoAap, 40 aup, caduil — ToMoIia
KypcaTull y4yH »KUX03 TypH; OMCMUI — oAaTra Kypa, KYFUpUOK sicairaHiiaH KeWHuH
OYViHU NHUYOK OulaH KecuO Kyiuiaran Ba 'y “Oucmun’ ne6 aranrad. byitHu kecuiMaran
KYFUPUYOK HApUTU OyHENA )KOH Tayad KWiIaau, Jerad JWHUH aKkuaagad KeJan0 YMKKaH.
There are also common terms and abbreviations for these types of shows: Kopdapmom,
MmexTap, kydarap — the concepts are common to all types of performances, and in the
19th century they were the leaders and managers of the Uzbek traditional theater. They
were also known as the chief of the Bukhara Khanate. They were also leading actors.
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Considering that they drew up the performance plan, prepared the necessary equipment,
and selected actors for roles, we can conclude that they performed the functions of
today's theater directors.

Caxna, KYIIK, MaioH, caiarox, 0asmrox — all kinds of performances have given the
names of the venues.

Based on the structural and semantic features of the Uzbek modern theater terms, and
the scope of their application, it is possible to indicate several criteria for their division
into large and small thematic groups:

1. Genre affiliation criterion: combining terms that form a certain genre into one
thematic group.

2. Semantic affiliation criterion: combining terms into one thematic group based on their
common semantics in their semantic structure.

We divide modern Uzbek theater into such types as: drama, puppet, musical theater
(opera, pop), ballet, pantomime theaters. There are general and specific terms for them.
Opera, ballet, dance, symphony orchestra, song, vocal, climax, chord, a cappella,
harmony, imitation, score, suite, polyphony, etc. for musical theaters; choreographer,
dance, libretto, plastic, ballet master for ballet theater; vertep, hapit, koturna, marionette,
patronka, safil, doll, puppeteer are terms specific to puppet theater.

Musical, especially opera, ballet, variety terms are somewhat abstracted compared to
drama and puppetry terms. Puppet theater terms are used only in a certain circle and
have clarity. Musical theater terms, on the other hand, are general, as they are an integral
part of the art of dance and singing, and also cause them to be conceptualized.

The terms belonging to these thematic groups are further combined into the following
sub-thematic groups based on the relationship of language synchrony:

Diachronic terms: xas3om, wmyTtoinb, MyTos6a, Takiaua, 3apodar  MaggoxJap,
rysHpanap, Kuccaryinap, wacanryinap, Oamuxaryitmap, maddosnap, Bousmap,
3Yprapiavk, THUPAHIO3NUK, KYIITUAOHIWF, adcyHrap, adcyHco3, adcoHarys3op,
adcoHanapmos, JnabOadkaH, yp0aTakd03, MyXpaOO3JHWK, MYKAJUIHA, MYIIbaOWI,
XyKKa003, 1ryr0am1ad03, HaK1003, HalpaHTrco3, Oo3urap, apycak, Jiys0ar, 1ys0aTd03,
KOBYpYOKYH, (hoHyC Xaén, yogap, OucMui, Mexrap, KophapMoH, Kyudarap, pucoJa.
Ky#inna ynapHUHT 3CKH ¥30€K THIIKA KYJUTAaHUIIT X0JaTIapyura MUCOJUIAp KeATHPAMMA3:
Adconary3op — Tyxokopu caéxaTmmop, akojauM Ba OyJIJOH XOJUIUH Xadapnop,
axoMKnOaMH adcoHary3op Ba rapoitn0auH Hoaupa rydTop. (“Max0oyo yi-Kyny0”);
Adconamapno3 — fHa ngarm pacowiFa KajiaMmM CypuOMEH Ba MakOTHOFa pakam
ypubmeHku, gopcuil cexpcosiap Ba maxJjaBuil adcoHamapao3fiap XaMm aH/ia aBpOK
opacTa Ba ax30 nupocta Kuinoaypaap. (“Max0y6 yia-kKyny0”);

Hakmi6o3 — Xam oxup 0y HaKmoo3u,
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He mymikyr xuitna 6yica yopacosu. (“Papxon Ba [lupun”);
Xaz3ox — MaBnono bypyHayk — HaJMMBaIil Ba Xa330J1 KUK dpMuil... (“Makouc yH-
Hadouc”);
Xykka003 — He kumrait Heua XyTHHN cexXpco3,
bupu myxpany3ny oupu xykka6o3. (“Cammu Mckangapuit”);
MyToiin6 — MaBnoHno AOGmypa33oK... pPAHTHHUHT XyMpaTH 00p yIyH MyTOUHOIapH aHU
“cypx ka6 mepiap. (“Maxkonuc yH-Hadouc”);

MyTtosiba — Mytosibaku, 6oucu WHOMCOT OYyiFail, XymTypKd, MyXxuOu ¢dapax Ba
HUIIOT OYIFait. (“Max0y0 yn-Kyiny0”);
Magnox — Masinono XyppaMuil... aHUHT MaJIOXJIUFUIA THUJI 0KHA3 Ba aKJ KOCHUPIYD.
(“Masxkosiuc yH-Hadouc”);
Macanryiit — Magiiono Tycuid... Mmacairyii Ba razanryi spau. (“Maxomuc yH-Hadouc”);
Myxpa60o3 — MyxpaOo3iuK TacOMXHWH 3BypMak Ba Y3YHPOK HaMO3JIUH Fapa3u 3
kypmak. (“Max0y0 yn-kyiny0”);
Myxkammn — @acaka Xaillinga MyKaJUTMACKH, Fapa3u 31 KyArycuayp, ryé€ doxuinan
KaxO0aHHMHT KYpraHHH Kyprysrad Ky3rycuayp. (“Max0y0 yi-kKyny0”);
1. Synchronous theater terms: Opera, ballet, dance, symphony orchestra, song, vocal,
climax, chord, a cappella, harmony, imitation, score, suite, polyphony, choreographer,
dance, libretto, plastic, ballet master, vertep, speech , such as koturna, marionette,
cartridge.
“Language is a multifaceted phenomenon. Each word is a small stable whole (system)
with its own specific edges, sides and possibilities[5]. “Moreover, a word, as a unit of
language and a unit of speech, can express very complex aspects of certain relationships,
features, actions and states”[6].
Uzbek linguist Sh. Iskandarov says, “The content field includes both the content group
of words specific to one word family, and the group of words of different word families
that are in a content relationship with each other, as well as lexical-grammatical
(content-functional) fields, paradigms of syntactic constructions associated with
transformational relationships, and certain types of content-syntactic syntagms. Despite
the significant differences between them, they can be generalized based on one or
another content category. However, it is more appropriate to distinguish between
content classes and content areas of words”[7], - he suggests. The great linguist
Ferdinand de Saussure, the founder of the system-structure approach, wrote: “Language
is a system of elements that form a single whole. The meaning of each element that
makes it up is based on the presence of other elements that make up this system at the
same time”’[8], proving that every system has the characteristic of being separable.
In any system, that is, in a whole, there are the following three things.
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1. Integrity, wholeness, formed from many elements.

2. Elements that make up the whole.

3. Stable relationships between elements.

It is also important that a single whole (system) built on the basis of regular relationships
of a large number of elements enters into another whole (system) larger than itself as a
small element. This situation is observed in all terminological systems that form the
lexical structure of a language[9].Professor E. Begmatov, thinking about systematicity
in vocabulary, cites the following as methods of presenting the lexical wealth of the
language as a certain system and scientific classification in linguistics:

1) the method of dividing words into word families, i.e. the system of word families;

2) the method of classifying words according to word formation models, i.e. word
formation methods;

3) the method of dividing words into functional-stylistic groups, i.e. stylistic-differential
groups of words;

4) the method of dividing words into certain thematic groups, i.e. thematic groups of
words and others[10].

Of course, the purpose of studying terms by dividing them into thematic groups is to
draw linguistic generalizations. From this point of view, we can divide theater terms
into the following thematic groups:

1. Genre names: drama, melodrama, tragedy, comedy, staging, one-act play.

2. The name of the theater characters: Bichakhan, Kachal the wrestler, Petrushka.
3. The name of theatrical tools and equipment: tent, puppet, safil, airbrush,
butaforia, kulis, lonja, lodge, paduga, curtain, tablet, portal, portico, ramp, prop, stage
colossus. We can also include a poster, ticket, program, program, scenario in this group.
4, Place names related to the theater: koshk, vestiyubel, balcony, ballroom,
playground, avanloja, advance stage, amphitheater, arena, tier, pavilion, benoir,
backstage, balagan, balcony, bel-etage, parterre.

5. Names of persons: butafor, actor, literary emcee, administrator, prompter,
lubatboz, roaster, hukkabaz, shubadaboz, mushubid, muhraboz, asfungar, bozigar,
hazzol, mehtar, corformon, luminary, entrepreneur, ballet master, actress, tourer,
prompter, costumer.

6. The name of the actors according to the performance of their roles: episodic
hero, character, role, anti-hero, double, second-level participating person, premier,
partner, resonor, ingénue, soloist.

7. Names of processes: vernissage, make-up, debut, act, actualization, accent,
andante, apache, tour, peripetia, improvisation, cascade.
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8. Names denoting time in the performance: divertissement, climax, finale,
conclusion, intermission, apotheosis, prologue.

Q. Nouns expressing the actor's behavior and state: diction, facial expressions,
adagio, actor's plasticity, mise-en-scene, rehearsal, trick, grotesque, gesture,
declamation, buffoonery.

10. Depending on who is intended: children's theater, adult theater, women's
comedy;

11.  According to the performance: one-act theater, dialogic, prologue, epilogue.
In conclusion, most of the concepts of the Uzbek theater, which had the appearance of
ancient street performances, have fallen out of use in recent years and are not even
visible in the literature of the later period. This limits the opportunity for the new
generation to fully familiarize themselves with the history of the Uzbek theater.
However, the Uzbek theater, although it was conducted under other names and concepts,
has its own history of several centuries. The concepts that are most often mentioned in
the studies of art historians under the names of street performances do not fully cover
the performing arts, since palace performances were also popular until the 19th century.
With this in mind, the division of Uzbek theater terms into such thematic and lexical-
semantic groups creates an opportunity to get acquainted with the concepts and terms in
this field more closely.
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